PERFORMANCE AND AESTHETIC APPRECIATION 


Some questions about the performance of works of art: 
What does it mean to perform a work of art? What for 
example does it mean to perform Gymnopédie No. 1 of 
Erik Satie? If a pianist were to perform that work 

of art in a space-for-performance in which the pianist 
himself or herself were the only spectator (auditor) 

of that playing of Satie's Gymnopedie No. 1 has that 
work of art been given a valid performance ? [Is that 
not a rephrasing of the philosophical warhorse "if a 
tree falls in the forest and no spectators are present 
has a sound been produced''?] In speaking of the per- 
formance of works of art can one speak of hypothetical 
spectators? Is it rational to regard the performance 
of a work of art as a fulfillment by a given performer 
or group of performers of a kind of blueprint that has 
been brought into existence by the conscious analytical 
mind of a creator of works of art? Is it rational to 
Suggest that only when a work of art is performed that 
it becomes a communicating whole? Is it not true that 
any given performance of a work of art is one of many 
possible realizations by a given performer or group of 
performers of the potentialities inherent in that au- 
tonomous-aesthetic phenomenon? Why is it not rational 
to say, aS many persons are wont to say, that Rubin- 
stein's performance say of Chopin's Fantaisie in F Mi- 
nor Opus 49 is the "definitive performance of that work 
by Chopin? What do such persons mean by such state- 
ments? Do they mean that Rubinstein's performance of 
Chopin's Fantaisie in F Minor is the best possible per- 
formance of that work of art that has ever or will ever 
be given? Do they mean that Rubinstein's performance 
of Chopin's Fantaisie in F Minor represents a realiza- 
tion of all of the potentialities inherent in that 
work of art created by Chopin? Are the potentialities 
inherent in the score of Chopin's Andante Spianato and 
Grande Polonaise Opus 22 realized if that Score is read 
and not actually performed on a piano or some other 
muSical instrument? Are the potentialities inherent 

in the text of Racine's Britannicus realized if that 
play is read and not actually performed? Are the po- 
tentialities inherent in the text of Keats' Ode to a 


Nightingale realized if that poem is not read aloud? 

Is it possible for a spectator who is interested in 

and capable of appreciating aesthetically for example 
Rodogune of Corneille Scherzo in E-flat Minor for Piano 
Opus 4 of Brahms Voyelles of Rimbaud to appreciate aes- 
thetically that play/that scherzo/that poem if he reads 
to himself those three autonomous-aesthetic phenomena? 








